




NOTES

ALL THE QUOTES in the book—with the exception of the
following citations—were taken from interviews conducted by
the author for the books “Fast Cheap and Under Control,” “Fast
Cheap and Written That Way,” “Tell Them It’s a Dream Sequence,”
and “Women Make Movies.”

PRINCIPLE #1: STOP GETTING READY AND JUST DO IT
“To ‘try’ is to struggle in a powerless situation…” Noonan,

Tom, www.tomnoonan.com
“I went for hands-on, technical stuff…” Smith, Kevin, An

Evening With Kevin Smith, DVD
“I was inventing my own film school …” Rodriguez, Robert,

Rebel Without a Crew, Plume, 1996

PRINCIPLE #2: READ. WRITE. REPEAT
“If you don’t have the time to read …” King, Stephen, On

Writing: A Memoir of the Craft, Scribner, 2000

• • •
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PRINCIPLE #3: EXPLOIT THE UNIQUE
“It was sunset and I was driving back to Kansas …” Harvey,

Herk, Carnival of Souls DVD Commentary
“When I got back to Kansas …” Harvey, Herk, Carnival of

Souls DVD Commentary
“You create what you observe, what you see around you …”

Engel, Joel, Screenwriters on Screenwriting, MJF Books, 1995
“Readers are interested in the way a writer sees things …”

Fforde, Jasper, “Pep Talk From Jasper Fforde,” https://nanowrimo.
org/pep-talk-from-jasper-fforde

PRINCIPLE #5: YOU GOTTA BE COMMITTED
"We were dealing with a fantasy premise…" Russo, John, The

Complete Night of the Living Dead Filmbook, page 73
“Having made sure that you accepted the rules …” Thomp-

son, David, Demme on Demme, Part 2: Caged Heat to Fighting Mad

PRINCIPLE #6: COME IN LATE, LEAVE EARLY
“You always attack a movie scene as late …” Meyers, Scott,

“Writing Mantra: Enter late, Exit Early,” https://scottdistillery.
medium.com/writing-mantra-enter-late-exit-early-
45a9060bdf7b

“I want people to get the feeling that they're being dropped
…” Engel, Joel, Screenwriters on Screenwriting, MJF Books, 1995

“The material shot in Liebkind's apartment …” Rosenblum,
Ralph, and Karen, Robert, “When the Shooting Stops…the Cutting
Begins,”1979

“That's where you want to cut …” Rosenblum, Ralph, and
Karen, Robert, “When the Shooting Stops…the Cutting Begins,”1979

PRINCIPLE #7: CUTTING THE SHOE LEATHER
“The walk from here to there is not interesting …” Nygard,
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Roger, “Cut To The Monkey: A Hollywood Editor’s Behind-the-Scenes
Secrets to Making Hit Comedies,” 2021

“Originally, there were a series of long scenes …” Pollack,
Sydney, Tootsie Criterion Collection, 1991

“Leave out the parts that readers tend to skip …” Leonard,
Elmore, “Elmore Leonard’s Ten Rules of Writing,” 2007

PRINCIPLE #8: INTENTIONS & OBSTACLES
“I kind of worship at the altar of intention …” Sorkin, Aaron,

Esquire Magazine, December 2010
“If you can’t break a dramatic scene down …” Badham, John,

“I’ll Be in My Trailer,” Michael Wiese Productions, 2006
“A movie script has to have conflict …” Engel, Joel, Screen-

writers on Screenwriting, MJF Books, 1995

PRINCIPLE #9: DON’T SPILL ALL YOUR POPCORN IN THE
LOBBY

“Any good movie is filled with secrets …” Bose, Swapnil
Dhruv, Far Out Magazine, https://faroutmagazine.co.uk/mike-
nichols-coming-of-age-drama-the-graduate/

“We were a few days into shooting the pilot …” Sorkin,
Aaron, “The West Wing Weekly Podcast”

PRINCIPLE #10: SAVE THE CAT, KILL THE CAT.
“Harpo, in the first scene of A Night at the Opera …” Stein-

berg, David, “The Marx Brothers in a Nutshell,” 1982

PRINCIPLE #11: CALLBACKS
“Julius Epstein has always said that the ending …” Harmetz,

Aljean, “Round Up the Usual Suspects: The Making of ‘Casablanca’—
Bogart, Bergman, and World War II,” Hyperion, 1992, Page 230
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“Audiences love a callback …” Scheinert, Daniel, IndieWire’s
Filmmaker Toolkit Podcast, December 9, 2022.

PRINCIPLE #12: GREAT EXPOSITION
“We interrupt our programme for a special police

message…” Stoppard, Tom, “The Real Inspector Hound,” Grove
Press, 1968

“Hello, the drawing-room of Lady Muldoon's …” Stoppard,
Tom, “The Real Inspector Hound,” Grove Press, 1968

“When you have a lot of characters in a movie …” Sayles,
John, Return of the Secaucus 7, DVD Commentary

“Exposition—every movie has it …” Jenkins, Richard, “Fresh
Air,” https://www.keranews.org/2018-02-21/actor-richard-jenk
ins-reading-shape-of-water-script-was-a-holy-mackerel-moment

PRINCIPLE #14: KEEP LESTER AWAKE
“My first goal is not to bore anybody …” Levant, Brian, “The

Marx Brothers Council Podcast,” December 17, 2022

PRINCIPLE #15: ALL’S WELL THAT ENDS WELL
“I thought the script was funny …” Muir, John Kenneth, “An

Askew View: The Films of Kevin Smith,” Applause Books, 2002
“To me it was like, that's the ultimate joke …” Lowenstein,

Stephen, “My First Movie 20 Celebrated Directors Talk About Their
First Film,” Penguin Books, 2002

“Right before we went to Sundance …” Lowenstein, Stephen,
“My First Movie 20 Celebrated Directors Talk About Their First
Film,” Penguin Books, 2002

“I felt that it was truer to the story that Chad …” London
Student, Vol. 18, Issue 10

• • •
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PRINCIPLE #16: PREVIEWS!
“Michael and I (stepped out) to get some popcorn …”

Culture Mix Online, Spinal Tap 35th Anniversary Reunion,
https://culturemixonline.com/spinal-tap-director-rob-reiner-
reunite-celebrate-35th-anniversary-spinal-tap/

“For a comedy person, it's a must …” “Putting Films To The
Test,” The New York Times, June 25, 2000

https://www.nytimes.com/2000/06/25/movies/film-
putting-films-to-the-test-every-time.html

“You can't really know what your film is saying …” Howard
Ron, “Grand Theft Auto,” DVD Commentary

“Funny is funny …” Howard Ron, “Grand Theft Auto,” DVD
Commentary

“The first showing of Holy Grail was a total …” The Pythons
(with Bob McCabe), The Pythons Autobiography, page 263

“It was a disaster, an absolute disaster …” Eggers, Dave,
“Sixteen Tons of Fun: Eric Idle brings the Holy Grail to Broadway,”
The New Yorker, December 20 & 27, 2004, page 171

“It was one of those evenings when Python flopped …” The
Pythons (with Bob McCabe), The Pythons Autobiography, page 263

“What had happened was …” Morgan, David, and Olive,
John, Monty Python Speaks!, Dey Street Books, 2019

“There were thirteen screenings of Holy Grail …” The
Pythons (with Bob McCabe), The Pythons Autobiography, page 264

PRINCIPLE #17: GETTING NOTES
Maximum Entertainment 2.0 — Weber, Ken, “Maximum Enter-

tainment 2.0,” https://www.max-ent.info

PRINCIPLE #18: THERE IS NO SHAME IN RESHOOTING
“Part of my strategy for shooting this film …” Liman, Doug,

Swingers, DVD Commentary
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“We ended up scheduling 18 of the days …” Liman, Doug,
Swingers DVD: "Making it in Hollywood" Documentary

“The movie wouldn't be the movie that it became …” Liman,
Doug, Swingers DVD: "Making it in Hollywood" Documentary

“I could see the flaws in Shadows myself …” Carney, Ray,
“Cassavetes on Cassavetes,” Farrar, Straus and Giroux, 2001

“The one thing that came to me after …” Carney, Ray,
“Cassavetes on Cassavetes,” Farrar, Straus and Giroux, 2001

“We started again, and I tried to shoot it …” Carney, Ray,
“Cassavetes on Cassavetes,” Farrar, Straus and Giroux, 2001

“The second version is completely different …” Carney, Ray,
“Cassavetes on Cassavetes,” Farrar, Straus and Giroux, 2001

PRINCIPLE #19: KILL YOUR DARLINGS
“Kill your darlings, kill your darlings …” King, Stephen, “On

Writing: A Memoir of the Craft,” Scribner, 2000
“We knew it was different, and a risk … ” Corliss, Richard,

"Blair Witch Craft," Time, August 16, 1999
“The pacing is slow in Eraserhead, and that's great … ” Eraser-

head: The Story Behind The Strangest Film Ever Made, And The Cine-
matic Genius Who Directed It, "Cinefantastique, September, 1984,
Vol 14 No 4 / Vol 14 No 5, pages 67-68

“After that screening, I drove over to …” Rodley, Chris, Lynch
on Lynch, Farrar, Straus and Giroux, 2005

“I always try to look at a completed film …” Gelmiş, Joseph,
The Film Director as Superstar, Doubleday, 1970

“We don't know what will happen to them …” Leigh Jennifer
Jason, The Anniversary Party, DVD Commentary

“You are very likely to vest what you've written …” Engel,
Joel, Screenwriters on Screenwriting, MJF Books, 1995
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PRINCIPLE #20: DON’T HESITATE TO HESITATE
“I gave the editing crew the weekend off …” Aronofsky,

Darren, “Pi, The Guerilla Diaries,” Faber & Faber, 1999
“Day off felt good …” Soderbergh, Steven, “sex, lies and video-

tape” (script and journal), Harper Collins, 1990

PRINCIPLE #21: READ THE FINE PRINT
“In the early days of independent productions …” Lybarger,

Dan, Digital Souls: An Interview with Maurice Prather on Carnival of
Souls, February 3, 2000. Originally appeared in the February 3-9,
2000 issue of Pitch Weekly

“We finally ended up with a distributor in California …”
Harvey, Herk, Carnival of Souls DVD Commentary

“When I returned, I contacted the distributor …” Harvey,
Herk, Carnival of Souls DVD Commentary

“The deal with the laboratories is if you don’t pay …”
Lybarger, Dan, Digital Souls: An Interview with Maurice Prather on
Carnival of Souls, February 3, 2000. Originally appeared in the
February 3-9, 2000 issue of Pitch Weekly

“It was a big mistake …” Frentzen, Jeff, "Herk Harvey's
Carnival of Souls," Cinefantastique, Vol 13 No 6 / Vol 14 No 1

“Making the film had been very exciting …” Harvey, Herk,
Carnival of Souls DVD Commentary

“The film industry is a zoo filled with wild animals …”
Bayer, William, “Breaking Through, Selling Out, Dropping Dead and
Other Notes on Filmmaking,” Limelight Editions, 1971, 1989.

PRINCIPLE #22: HIGH FIVES & HARSH WORDS: THE
REVIEWS ARE IN

“There is only one sane way to deal with critics …” Bayer,
William, “Breaking Through, Selling Out, Dropping Dead and Other
Notes on Filmmaking,” Limelight Editions, 1971, 1989.

“Have I rejected cinema? As an art form …” Bayer, William,
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“Breaking Through, Selling Out, Dropping Dead and Other Notes on
Filmmaking,” Limelight Editions, 1971, 1989.

“The things I've done are neither as good …” Gelmiş, Joseph,
The Film Director as Superstar, Doubleday, 1970

PRINCIPLE #23: NEVER NEED HOLLYWOOD
“Co-existence cannot occur …” Jaglom, Henry, "Lessons From

Orson," Moviemaker, Issue No. 10, November 1994
“This is a great time to be an independent filmmaker …”

Jaglom, Henry, "The Independent's Independent," Moviemaker,
Issue No. 14, July/August 1995, page 45

“A feature-length resume piece …” Soderbergh, Steven, sex,
lies and videotape, DVD Commentary

“Out of Sight cost $49 million …” Soderbergh, Steven, sex, lies
and videotape, DVD Commentary

PRINCIPLE #24: TIME IS ON YOUR SIDE
“It was supposed to take a few weeks to shoot …” Godwin,

K. George, "Eraserhead: The Story Behind The Strangest Film Ever
Made, And The Cinematic Genius Who Directed It, "Cinefantastique,
September 1984, Vol 14 No 4 / Vol 14 No 5, page 50

“After a film's going for a couple of years …” Hughes, David,
The Complete Lynch, Virgin Pub, 2001

“What we lacked in monetary resources …” Godwin, K.
George, "Eraserhead: The Story Behind The Strangest Film Ever
Made, And The Cinematic Genius Who Directed It, "Cinefantastique,
September 1984, Vol 14 No 4 / Vol 14 No 5, page 66

“There's one particular shot …” Lynch, David, Eraserhead,
DVD Commentary

“Those things can be extremely frightening …” Rodley, Chris,
Lynch on Lynch, Farrar, Straus and Giroux, 2005

“There were some dark moments …” Alexander, John, The
Films of David Lynch, page 43
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“It just turned into this monster we couldn't finish …”
Hughes, David, The Complete Lynch, Virgin Pub, 2001

“I feel now that I shouldn't have spent so much time …”
Rodley, Chris, Lynch on Lynch, Farrar, Straus and Giroux, 2005

“The thing is, the film isn't done until it's done …” Godwin,
K. George, "Eraserhead: The Story Behind The Strangest Film Ever
Made, And The Cinematic Genius Who Directed It, "Cinefantastique,
September, 1984, Vol 14 No 4 / Vol 14 No 5, page 55)



FILMOGRAPHY

Adaptation
Dir. Spike Jonze

Columbia Pictures, 2002

After Hours
Dir. Martin Scorsese
Warner Bros., 1985

The Anniversary Party
Dir. Alan Cumming / Jennifer Jason Leigh

New Line, 2001

Back to the Future
Dir. Robert Zemeckis

Universal, 1985

Barton Fink
Dir. Joel Coen

20th Century Fox, 1991
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The Big Chill
Dir. Lawrence Kasdan

Columbia Pictures, 1983

The Big Picture
Dir. Christopher Guest

Columbia Pictures, 1989

The Blair Witch Project
Dir. Daniel Myrick / Eduardo Sánchez

Artisan Entertainment, 1999

Butch Cassidy and The Sundance Kid
Dir. George Roy Hill

20th Century Fox, 1969

Caged Heat
Dir. Jonathan Demme

New World Pictures, 1974

Can You Ever Forgive Me
Dir. Marielle Heller

Searchlight Pictures, 2018

Capote
Dir. Bennett Miller

MGM Studios, 2005

Carnival of Souls
Dir. Herk Harvey

Harcourt Productions, 1962

Casablanca
Dir. Michael Curtiz
Warner Bros., 1942
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Clerks
Dir. Kevin Smith
Miramax, 1994

The Critic
Created by Al Jean and Mike Reiss

Columbia Pictures Television, 1994-2001

Dark Star
Dir. John Carpenter

Jack H. Harris Enterprises, 1974

David Holzman’s Diary
Dir. Jim McBride

Lorber Films, 1967

El Mariachi
Dir. Robert Rodriguez

Columbia Pictures, 1992

The End of the Tour
Dir. James Ponsoldt

A24, 2015

Eraserhead
Dir. David Lynch
Libra Films, 1977

From Dusk Till Dawn
Dir. Robert Rodriquez
Dimension Films, 1996

Gambit
Dir. Ronald Neame

Universal, 1966
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Go
Dir. Doug Liman

Columbia Pictures, 1999

Hester Street
Dir. Joan Micklin Silver

Midwest Films, 1975

In the Company of Men
Dir. Neil LaBute

Sony Pictures Classics, 1997

Judy Berlin
Dir. Eric Mendelsohn

Image Entertainment, 1999

Jurassic Park
Dir. Steven Spielberg

Universal Pictures, 1993

The Last Broadcast
Dir. Stefan Avalos / Lance Weiler

101 Films, 1998

Living in Oblivion
Dir. Tom DiCillo

Columbia TriStar Home Video, 1995

The Man Who Came To Dinner
Dir. William Keighley

Warner Bros., 1942

Martin
Dir. George Romero

Laurel Productions, 1976
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Me and You and Everyone We Know
Dir. Miranda July
IFC Films, 2005

Melvin Goes to Dinner
Dir. Bob Odenkirk

Arrival Pictures, 2003

Metropolitan
Dir. Whit Stillman

New Line Cinema, 1990

Monty Python and the Holy Grail
Dir. Terry Gilliam / Terry Jones
Python (Monty) Pictures, 1975

A Night at the Opera
Dir. Sam Wood

MGM, 1935

Night of the Living Dead
Dir. George Romero

Image Ten, 1968

Open Water
Dir. Chris Kentis

Lions Gate Films, 2003

pi
Dir. Darren Aronofsky

Harvest Filmworks, 1998

The Player
Dir. Robert Altman

Avenue Pictures, 1992
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The Producers
Dir. Mel Brooks

Embassy Pictures, 1967

Ratatouille
Dir. Brad Bird / Jan Pinkava
Walt Disney Pictures, 2007

Re-Animator
Dir. Stuart Gordon

Empire Pictures, 1985

Repo Man
Dir. Alex Cox

Universal Pictures, 1984

The Return of the Secaucus 7
Dir. John Sayles
IFC Films, 1980

sex, lies and videotape
Dir. Steven Soderbergh

RCA/Columbia Pictures Home Video, 1989

Shadows
Dir. John Cassavetes

Lion International Films, 1958

Silence of the Lambs
Dir. Jonathan Demme
Orion Pictures, 1991

S.O.B.
Dir. Blake Edwards

Paramount Pictures, 1981
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The Stunt Man
Dir. Richard Rush

Melvin Simon Productions, 1980

Suckers
Dir. Roger Nygard

Blink., 1999

Swingers
Dir. Doug Liman
Miramax, 1996

Titanic
Dir. James Cameron

20th Century Fox, 1997

Tootsie
Dir. Sydney Pollack

Columbia Pictures, 1982

Used Cars
Dir. Robert Zemeckis

Columbia Pictures, 1980

The West Wing
Created by Aaron Sorkin

Warner Bros. Television, 1999-2006

What Happened Was …
Dir. Tom Noonan

Genre Pictures, 1994

You Can Count on Me
Dir. Kenneth Lonergan

Paramount Classics, 2000


